MAESTROS’ MEET... Pt. Shivkumar Sharma (right) addresses the gathering at a
meet organised by the All India Musicians’ Group (AIMG) at the NCPA to address
challenges facing Indian classical music, on Friday. Also seen in the picture
(from left) are: Ustad Zakir Hussain, Sudha Raghunathan and NCPA chairman
Khushroo N. Suntook. — AZAD SHRIVASTAV
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_ CLASSICALLY SPEAKING

® “We are not here to make

classical music compete with pop, nr

any other form of music for that
matter. Even within classical, there

_ are so many different types, like =~

Hindustani, Carnatic, ghazals,
 qawwalis, thumri etc. that do not
~ compete with each other. Sowhy
_should we try and prove that
_we're ‘better’ than anyone else?"
- — Pt. Shivkumar Sharma

° Zakir Hussaln and Sudha {
Raghunathan in conversation:
SR: | think the iPod has '

- encouraged people with diverse
L
everything that they like, inclu ng
classical music, on the go.

- ZH: Do you have an iPod?

SR: | have two! e

® “Prasar Bharti has 1n¢reased its

fundmgofor classical music initiatives
crore, up from Rs 40 crore.

to Rs

We have also spokentoan FM
_channel, which | can’t name, that is
'OOnSIdermg the idea of starting a

1-channa£ dadfcated solely to classical

- music.
. Wa'vke also
en
smabout tax
" benefits to
corpo- -
rates that
Support
classical
music.”
— Zakir
Hussain

AGE CORRESPONDENT

hat’s how renowned
Carnatic vocalist
Sudha Raghunathan
describes Indian classi-
cal music, It's also the reason,
she says, its appeal is timeless.
But she and other Hindustani
_and Carnatic exponents are
indeed concerned that a
generation of Indians is
failing to carry its
legacy forward.
Speaking at a
meeting of the All
India Musicians
Group (AIMG)
and the National
Centre for
Performing Arts
(NCPA) in
Mumbai, santoor
maestro Pt
Shivkumar
Sharma said
solemnly, “We

Ajoy Chakraborty; Sudha

are here to create awareness
and put pressure as catalysts
for bringing about a change in
the perception of Indian classi-
cal music.” The arguments he
put forward are simple — if
interest in Indian classical
music is waning, concrete mea-
sures need to be taken to spark
it. Without getting into the
debate about its relevance to
young music enthusiasts, Pt
Sharma said greater funds from
the government, better spon-
sorship from corporate housgs
and more media coverage must
be the three key drivers.

Each member of the panel —
also including Ustad Zakir
Hussain, Carnatic composer
Ravikiran Chitravina, mandolin
maestro U. Srinivas,
Hindustani vocalist PL. Ajoy
Chakraborty, khyal singer Pr.
Sajan Mishra and sitar master
Pt. Arvind Parikh — put for-
ward individual ideas.

But tellingly, the one point

(From top) Pt. Shivkumar Sharma;
“Mandolin” Srinivas; Ravikiran
Chitravina; Pt. Arvind Parikh; Pt.

Raghunathan; Pt. Sajan Mishra

FOR THE SOUL

The leading
lights of Indian
classical music
say much needs
to be done in
order to save it
from cultural
oblivion

they all reiterated was the
need for solidarity “in times
like these”.

Hussain is adamant that
financial backing lies at the
root of the problem Indian
classical music is faced with
today. He mentioned some
of the proposals put forward
not just by this committee,
but by many classical musi-
cians at a micro level across
the country. These include
creating platforms for
young artistes, providing
medical and life insurance
for existing artistes, and
introducing classical music
in primary schools to
increase awareness.

Some future plans likely
to get the go ahead are
increased airtime devoted to
classical music on
Doordarshan, All India
Radio and Prasar Bharti.

Among the many suggestions
is that classical music needs to
be made more relevant to
changing tastes. But with
regards to change, how much
is too much? The role of fusion
has been much debated, espe-
cially with regards to the ques-
tion of whether it's aiding or
hampering the appreciation of
classical music among youth.
Pt. Shivkumar Sharma said it
was a positive trend, and that
fusion has always existed in
some form. He also categori-
cally stated that there is no
point in Indian classical music
trying to compete with any
other genre.

Perhaps most pertinently,
these leading lights all agree
that the best India's classical
community c¢an do, is help
itself. As Pt. Chakraborty said,
“All music needs to change and
evolve in order to survive. But
it must also retain its intrinsic
essence.”
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DIFFERENT MELODIES: Under mr» 1eqis of Ilrr All India Musicians' Group (AIMG] some of the I:i] gest musicians of both Hindust



The raag and the iPod

HT Correspondents

Skl anid
® vidya balachand com

MUMBAE Indian classical music
is not dormant and it's certain-
ly not dead. But it needs more
support from the government,
the corporate world and the
media.

This was the dominant mes-
sage at a conference convened
jointly by the All India Music
Group - a collective of promi-
nent Hindustani and Carnatic
musicians - and the NCPA on
Friday.

The speakers at the Jamshed
Bhabha Theatre included emi-
nent Hindustani and Carnatie
musicians such as Ustad Zakir
Hussain, Pandit Shivkumar
Sharma, wvocalist Sudha

Indian classical music
should be a compulsory
subject in schools for at
least three to four years

PANDIT SHIVKUMAR
SHARMA

» (From left) Poet Ashok Vajpeyi Tabla maestro Zakir Hussain, Carnatic vocalist Sudha Raghunathan,
NCPA chairman KN Suntook, Pt Shivkumar Sharma and chitraveena player Ravi Kiran at the NCPA
on Friday. HEMANT FADLISAR / HT FIOTD
o /4

Raghunathan, mandolin maes-
tro U. Shrinivas and chitrav-
ina specialist, Ravikiran.

The NCPA also presented
the musicians of the group with
honorary life megberships.

The need to Seul? more
awareness about classical music
featured prominently on the
musicians' agenda,

“Indian classical music is
part of our tradition and cre-
ating awarenessabdtit it is our
responsibility,” said T1-year-old
santoor maestro, Pandit
Shivkumar Sharma. While
stressing the media's role in
achieving this, he rued the fact
that culture has become syn-
onyvmous with Page 3. “Culture
is being replaced by parties,
he said.

Ustad Zakir Hussain added
that media houses should broad-
cast traditional arts more fre-
quently.

The group, a collective of
classical musicians formed in
2007, also plans to petition the
government to introduce clas-
sical music in the primary school
curriculum. “Indian classical

MUSICAL TRIBUTE

= A musical tribute to Ustad Ali
Aibar Khan will be held at

King's Circle, from 7.30 pm to
11 pm on Saturday.

music should be a compulso-
ry subject in schools for at least
three to four years," said
Sharma. “The musie children
learn at that impressionable
age will stay with them for life.”
The group hopes to work
with corporate houses to pro-
mote upcoming musicians and
provide medical aid and life
insurance to needy artists.
Can classical music keep in
step with the iPod generation?
Surprisingly, the speakers said
that the digital format has only
expanded the vistas of classi-
cal music. “When | sing a new
raag, | download renditions of
it by gurus and listen on my
iPod,“smdbud}manm
“The iPod is a great glﬁ for

lovers of classical music”
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Gettmg lyrical about classical

Namita Devidayal
r'hy 1s it that Indian
\\ classical music gets
less than 24 min-
utes on 24-hour television?
Why is it so difficult to find
patronage for concerts?
Where can talented young
musicians find jobs? What is
the government doing to sup-
port one of the richest tradi-
tions India has to offer—
which is large ignored here,
but lapped up by the West?
These are some of the
questions that were raised at
a very special meeting of sen-
lor classical musicians from
both the north-Indian and
Carnatic traditions at the Na-
tional Centre for the Per-
forming Arts on Friday
evening. Shivkumar Sharma,
Zakir Hussain, Hariprasad
Chaurasia, Chitravina
Ravikiran, Sudha Raghu-
nathan and Arvind Parikh
were among the musicians
presemd, while cultural bu-
reaucrat Ashok Vajpayi at-
tended as one of the ob-
servers. These stalwarts are
all part of the All India Mu-
sicians® Group (AIMG)

formed two years ago to
counter the dwindling inter-
est in Indian classical music
in the country.

Khushroo Suntook, chair-
man of the NCPA, spoke moy-
ingly of the “challenges of
convincing the government,
large corporations and edu-
cational institutions of the
importance of preserving
this rich heritage and not rel-
egating it to be of less prior-
ity than the human and in-
frastructural problems that
face our country”. He point-

LA

Austna, which hosts the
Salzburg Festival, has
turned high culture into

" an enormous tourism

business. Indian
classical music can be
similarly cherished and
promoted

PLAY IT AGAIN: Veteran
members of the All India
Musiciang Group met at the
NCPA on Fgjday and made &
passionate plea for the -
preservation of India’s rich
musical traditions

ed out that other countries
with great historical and cul-
tural traditions have first en-
sured that the local popula-
tion itself is educated and en-
couraged to understand and
inculcate great pride and
pleasure in their heritage.
Thereafter they can even ex-
ploit the tourist business po-
tential. He cited the examples
of the Singapore, Italy, and
Austria, which hosts the
Salzbutg Festival and has
turned high culture into an
enormous tourism business,

Shivkumar Sharma sum-
med up the crux of the prob-
lem:; "Traditional art forms
need to be funded because
they are not commercially vi-
able,” he said. He suggested
Indian classical music be
made compulsory for a few
years in school. Not only
are the effects of music on
the mind enormously calm-
ing and therapeutic, but
this would also be a way
of employing many more mu-
sicians, he said.

When they are not strum-

ming or singing, members of
the AIMG have taken time out
to lobby for greater coverage
of classical music on All In-
dia Radio and Doordarshan,
more funding from the gov-
ernment, greater media cov-
erage, special medical insur-
ance schemes for needy mu-
siclans and tax breaks for cor-
porates who sponsor classi-

; cal arts programmes. Re-

sponding to a question that
the Indian classical arts only
cater to an elite audience, Za-
kir Hussain said that even
ericket was considered elitist
at one time. “But now every
one enjoys it and watches it."”

e AIMG was founded by
Arvind Parikh who wears
two hats—that of sitar play-
er and businessman. Bring-
ing together all the important
players was an idea that
helped his transportation
business, so why not the In-
dian classical music world,
was his view. The core group
was formed with Shivkumar
Sharma, Jasraj, Zakir Hus-
sain and Parikh. Since its
first meeting in January 2007,
the AIMG has met twice

a year in four metro cities.
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